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Dr. Cummings has passed slowly and carefully through the first 
of these duties, and reports his conclusions. He does not find 
evidence to support the contentions of Karl Young, C. G. Child, 
J. S. P. Tatlock, and Pio Eajna that the Filocolo, the Amorosa 
Visione, the Ameto or the Corbaccio was known to Chaucer. The 
arguments of these scholars seem to Dr. Cummings insufficiently 
based, and he sets forth with care his destructive criticism. The 
half of the book, nearly 100 pages, is then devoted to discussion of 
the Filostrato and the Teseide. A line-by-line consideration of 
Chaucer's verbal debt to the Filostrato is followed by a lengthy 
analysis of character-portraiture in the two poems, and here it is 
that Dr. Cummings falls short of his own ideal and ours. A critic 
who writes of Troilus' passivity — " No surprise will be occasioned 
by one's witnessing the decay of his resolution on absolute secrecy 
at all costs, when the cajolery of Pandarus comes to play upon it " — 
is not writing faultlessly. What shall we say of a writer who tells 
us that Troilus stood, "the sweet irony of youth revelling on his 
lips ? " — that Cressida, " torn between the despair she felt for Troy 
and the vanity she felt at having the attentions of another gallant 
man, fell"? 

That a piece of writing is a dissertation does not set it outside 
the pale of style. Simplicity at least it should possess, not pom- 
pous penury of expression. Dr. Cummings has given us a good 
deal of honest work in a limited portion of the wide field indicated 
by his title, and he has presented a small amount of conclusions, 
mainly negative, as to the shorter poems of Boccaccio and the 
"Lollius" crux. 

Eleanor Peescott Hammond. 

Chicago. 



Bibliography of the Dramatic Works of Lope de Vega Carpio based 
upon the Catalogue of John Butter Chorley. By Hugo A. 
Eenneet. Bevue Hispanique, Tome xxxiii, pp. 1-284. 

The triumvirate of Spanish writers has fared badly at the hands 
of bibliographers. Cervantes has been served best, but as for Cal- 
deron and Lope de Vega, he who would study their works must first 
prepare his own bibliography or test and revise the information 
provided in the unsatisfactory publications of Breymann and Pro- 
fessor Eennert. In 1904 the latter published a version of Chor- 
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ley's bibliography in his Life of Lope de Vega. This I reviewed 
at some length in Mod. Lang. Notes (xxiv, 167-171, 198-204). 
Now we are provided with a new edition, which is in need of further 
revision. The following notes, based wholly on some early plays 
taken at random, will supply some of the necessary corrections. 
Some of the notes I owe to two of my students, Miss Anderson and 
Professor Lipari. 

Arcadia (La). Eennert says that it is in P 2 . This statement 
is not made in the previous edition. B. may be right (cf. p. 120 
n.), but Menendez y Pelayo states that it is not in the P. lists, and 
I fail to find it in my editions of 1773 and 1776. 

Arenal (El) de Sevilla. This is in P. There is a 'gracioso': 
he is funny, and, in accordance with the usual formula, marries at 
the close of the play. 

Atalanta (La). Why star this play? Under Adonis y Venus 
(mentioned in P.) there ought to be a cross reference to La Ata- 
lanta. 

Contienda (La) de Garcia de Paredes. In P. but not in P 2 . 

G or doves (El) valeroso, Pedro Garbonero. Not in P 2 , according 
to the list published on p. 122. In P. we have Pedro Garbonero 
(p. 106). 

Francesilla (La) . This play, in which the ' gracioso ' appears 
for the first time according to Lope, was written in 1598. The 
date can easily be determined by allusions to events that occurred 
in that year. I take occasion here to announce that my pupil and 
colleague Professor Lipari has undertaken a study of the 'gracio- 
so' in the Spanish drama. 

Guzmanes (Los) de Toral. Not in P. If Eestori's conjecture 
is well founded, this play is in P. under its second title. 

Hermosura (La) aborrecida. Accessible in Hartzenbusch's edi- 
tion, ii, 95. 

Locos (Los) de Valencia. This well-known play is also in H., 
I, 113. 

Lo que pasa en una tarde. E. says " inedited (?)." The play 
was published by Petrof in 1906. 

Maestro (El) de danzar. Elsewhere (p. 49), E. says there is 
no ' gracioso.' 

Nacimiento (El) de Urson y Valentin. Mentioned twice in P. 
Eeference is there made to a second part. 

Pastoral (La) de Jacinto. This whole paragraph needs to be 
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revised. The matter is stated incorrectly in the Life of Lope de 
Vega, p. 13 n. Montalvan declared that this was Lope's first play 
in three acts. 

Perro (El) del hortelano. The proverb is more correctly: Como 
el perro del hortelano que ni come las berzas ni las deja comer a 
oU'o (Covarrubias). 

Pobreza (La) estimada. B. says : " In the concluding verses the 
alternative title is given as La Riqueza mal nacida." Is it? 

Prision (La) sin Culpa. Tristan is a 'gracioso.' 

Tres (Los) Diamantes. Allow me to do some proof-reading: 
" En fin ya somos casados [read : cufiados] . At this point Crispin 
comes forward with the question — " Quien llama ? " This scene 
[read: this one line] — as far as the words . . . should be placed 
earlier [read: later], as at the end of [read: in]. . . ." 

Vaquero (El) de Morana. Why insert pedantic misinformation 
from Sarmiento? 

Virtud, Pobreza y Mujer. E. says, " The comedia must have 
been written after July 25, 1607, the date of Pedro Lihan's death." 
As it also refers to the expulsion of the Moors, it must have been 
written after 1609-1610. 

Milton A. Buchanan. 

University of Toronto. 



COEEESPONDENCE 

The Influence of Environment in Le Pere Goriot 

fimile Faguet in his volume on Balzac 1 criticizes the novelist 
for his lengthy descriptions, while assenting to his theory (as set 
forth in the preface of La Comedie Humaine, 1842) that character 
is the product of environment so far as to say (p. 60) qu'il est 
essentiel pour faire connaitre I'animal humain de me decrire son 
habitat et que la maison explique I'habitant. He goes on to say, 
however, that often Balzac's descriptions of dwellings do not ex- 
plain characters, taking as an illustration Le Pere Goriot and its 
extended description of Mme. Vauquer's boarding-house : 

Les personnages essentiels du Pere Goriot, sont Goriot, Eastignac 
et Vautrin. Tous les trois sont a la pension Vauquer par suite 
des circonstances et la pension Vauquer n'a eu et n'a aucune espece 
d'influence sur leur caractere et, par consequent, est absolument 

1 i&mile Faguet, Balzac, Paris, 1913, p. 59 f. 



